Wpcoming Second Season Production
Directors Workshop:

Student Directed One-Act Plays

Eleven Productions over Three Bills, April 18-23
Call 221-2660 for more information

The William and Wary Theatre
1996/97 Season

Wainstage Productions

October 10-12; 17-20 Show Boat Books and Lyrics by

Oscar Hammerstein, Music by Jerome Kern.
Directed by Jerry Bledsoe

November 21-24 The Rose Tattoo by Tennessee Williams.

Directed by Richard H. Palmer

February 27-March 2 A Midsummer Night’s Dream by William Shakespeare.
Directed by Louis E. Catron

April 17-20 Arcadia by Tom Stoppard.
Directed by Richard H. Palmer

Second Season Studio Theatue Productions

Design for Living by Noel Coward

Translations by Brian Friel

Participation in William and Mary Theatre productions is open to all students, faculty,
and staff at the College of William and Mary without respect to age, sex, or ethnic
background. Our intention is to find the person best able to handle each responsibility,

given the educational and artistic objectives of our program. Guest artists sometimes
may be invited to take part when their presence furthers these objectives.

The Department o} Theatre and Speech

IR 1seronsesrenrisssinsannasivmnnensaninsntimeassssoniaemnasmiisriestin eim et ana s MO R Richard H. Palmer
RAEOIY oo s5sionssmansinsssimrmiereniaia s orviets Jerry H. Bledsoe, Tamara L. Burk, Louis E. Catron,
Susan L. Chast, Loralee Clark, David H. Dudley,

John C. Goodlin, Steve Holliday, George Jack,

Bruce A. McConachie, Patrick Micken, Patricia M. Wesp

Professors BMeritus .. ...ccuesissees Marion Brown, Howard Scammon, Roger Sherman
Department SECTCLATY ..uvcisirssssmmsosessessossssissssssrssssassonsioossorstbontnsheiostsassasss Beth Turbeville
Theatre Production ASSISEANT ........c.cccomsersrmesioissanssssssorssssssnssansreasizsresssasssess Steve Koehler
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presents

WALK TOGETHER
CHILDREN
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Phi Beta Kappa Wemorial Hall
The College of William and Wary




The William and WMary Theatre

presents

WALK TOGETHER
CHILDREN

RACHILREEEE DI ... vois50 urisnsiinsssssamoslbssevsicninessrerisins esaouatss shnsmnasins Bruce McConachie
DCTADEEE WV o svsviniimavissninierbiniiussssuiisssom st s S VR ate s i ars 4 s S AAS Hermine Pinson
BUREEBRE THY oriits cunvaspanimensriinpusasins puinsnthn st g P s e e s i Everett Collins
DCRRIE RICSIEW B suiinvsscvminicsispirsesinsonam s i b s sy AT hriaas Richard H. Palmer
RONOUIRE BIORITEN B .. ccoiuncion vorewsiintuves ssvammae e ms e Ay b B. Christine McDowell
EIFROOE DRI BY . mmmiisuvisiasivesmmvammsmimsarwss Steve Holliday
DCCTINSCHE ENEBCRIOIN IIY .. ioc.ouniriniesssosinssarsissunshisrasiisentubymmmisspsipossss David H. Dudley

Vivian Appler George Jack Tristan Poje
Brian Boyd Elaine Kessler Tevera Stith
Alicia Caleb Nina Millin Sylvia Tabb-Lee

Kevin Cusick Bonnie Morrison Russell Taylor

Dan Figg Colleen Mylott Dan White
Wusicians
Everett Collins Michael Jones
Robert Frances Kirt E. Moody James Patterson

Special thanks to: Anna Grace Foster, Susan Glisson, Patrick Golden, Mary Keel-
ing, Wayne and Sue Kettner, Bobby Ann Loper, Michael Lord, Stephanie
McConanchie, Ronnie Nowak, the Colonial Williamsburg Foundation, the Virginia
Gazette, the William and Mary Housekeeping Staff, and to the many students not
in the present production who recorded and transcribed these memories.

We gratefully acknowledge the sponsorship of the following organizations: The Gladys
and Franklin Clark Foundation, The Hunt-Scammon Endowment Fund, Alternate
ROOQTS, The American Studies Program at the College, The Williamsburg Regional
Library, Neighborhood Connections of James City County, The Community Action
Agency, Citizens for Community Progress, The JCC Historical Commission, and ALL

TOGETHER

PLEASE: NO PHOTOGRAPHY DURING THE PRODUCTION.

Thas theatre is equipped with an Infrared Listening System for the hearing impaired.
Headsets are available free of charge in the theatre's lobby.

Production Stal)
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Assistant Stage Managers..........ccceveerreeiiennnnnnn. .Suzannah Ancell, Amanda Foley
Assistant to the Scenic DesSIigner .......covvveiveeiiiiieiiiinciineceeenneeennns Eric D. Heinen
Assistant Lighting DEBIFNET . i.cua isivsiimsivsssiiiosvessissssssessviminssissses Evan C. Parker
Assistant to the UoStume DESIFNIET ... ..o ivaiiicrsssmssssonsaissvhasinss Kristin Schorr
CAIOTOCETADIIEY oo iiiiiiscinmesssivsabosiivanimesasssnnisshenbivnsoraee sasovanases sirmss Kristin Schorr
RITEIRALOTR 5 it s praitines e o ik AT AR T S AL R s iy casinis Robin Veder
SCIIPUNG ASSISEMIER ivveiorinsecrionissmassnivysieivsasrsasssings Cameron Ayres, Tevera Stith
EYODETLICS IASIETE.. .. ovsnsssnviisissiisnisiogiinboes Kermit Kaleba, Ruth Mariampolski
EEOPCTHGE SUIER A AN .oscisnarsonsibnississi i tinE Hspmns SV 14 e Kemski i Brooke Cadorette
DCENIC RTTISUS o vvvaiiscnessssnavsesseisinaminsorssnsnesbotTusss Neal Lawrenson, Milena Pisano
SCERE FAMMICTE <ivoiinvossioisssctrvsovinsissnssirassstboviresisesssimhoaneaninvess shiiss Robert Doherty
FRY JECHMICIANIE .convrs s ssemsarssimnisissassesmienss Exsuo s ghiibis dumsesonsess Daryl Cox, Tiffany Price
SOUIIC EREINCCTIE DV ..oc.oivsiseosssviosesssisssisrnsssmiosiasslistssssssbonssrssassosss Brian Ramey
MASIET FEECLEICIRTY vvoviiosnorsinsevsionioriibiisonohinimosssnsbies dpsaabnt ey uns Kathryn B. Phillips
SOCON EIECITICIATY <iiveiinsssonsosscassinnos s ssreaienes seaphrassaresvavsiisssaverasn . Keith Humphrey
WATATODE LW isiviniivivvmsisrossismirmmeninssisrmnenascon Shannah Kendall, Leigh Clark
Costume Shop Staff ................. Gwen Sharoff, Vanessa Owens, Melanie Carver
Scene Shop Carpenters ................ Eric D. Heinen, Sara Birkhead, Mike Jessup
BCENE SNOP ASSISLATILS «iovviiosiovsomidsissspesstissatimesnssomss . Slade Billew, Milena Pisano,

Jay Putnam, Caitlin Wittig
Electrics Shop Assistants........ccccceeeennnnee Jetfrey L. Brangan, Matthew J. Kopans
OTADNIC DESIFRCT 1ncivisesiusrsisonsiriostinssatorhassnedtsdatsun chpseessssssmesn ssvssnsss Kevin Cusick
] TR BT A S R o M TR e e SCTNE S et Brian Reiss
BOX OINICE MBIIAFET . cciiusivcuscinsssvisivramsssas amsis istativions s e sitvosss Kathryn Van Meter
Asustant Box OHice MaDaFer .o iciivisammstisomisie st Chris Carter
PYOUSE NIRIARCT . oisovoisonioinsrssmmssstcrcriatss erimbvainnsiibessitsarirsmirsaniressss Jett McDermott
SEEEIT FOCTIICARNG o inrves rriniusasimiris it SRR Allison Boye, Brooke Cadorette,

Whitney Cali, Alex Carra, Andrea Clark, Daryl Cox,

Tanya Czarkowski, Alicia Dorsey, James Eanes,

Jay Hamric, Abigail Harper, Kermit Kaleba, Matthew Kopans,

Neal Lawrenson, Ginny MacNemar, Ruth Mariampolski,

Rosemary Mellion, Sean Monahan, Natalie Neaton, Arabella Pettit,

Tiffany Price, Brian Shallcross,Kathleen Sullivan, Christy Woods

faghting TechniCians .........ceseenmnees Terry Barnes, Amy Bates, Michael Bertoni,
Joshua Beyer, Slade Billew, Michael Binns, Jerry Coyne,

Sam Cross, Steven Dougherty, Keith Enslow, Lisa Garner,

Christopher Hall, Tim Hamilton, Terry Hammons, Carole Hirsch,

April Johnson, Troy Keen, Michael Laskofski, Blake Maffei,
Michael McGowan, Greg Myers, Ben Olive, Matt Perkins,
Jay Putnam, Keion Smith, Matt Verkey, Erica Walsh,Joshua Whipple




The Williamsburg Grassroots Theatre Project

Bt v a T e T S n R s e R, RN £ o S ) Bruce McConachie

CORDITBCLOT ..ioiivovovsracsssvsssnnichnisinssbsinairnmsrsnimrassmes s RERISAISERELECS NN SRS Robin Veder
Coordinator of Community Relations

Coordinator of Communications
Community Liaison

Consultants and Artists-in-Residence..........eveiiiiiiiiinninnnnae, Dudley Cocke,

Theresa Holden, Robbie McCauley
Community Participants ....... Sarah Wright Belpree, Dr. and Mrs. Blayton,

Bill Bryant, Tony and Alvene Conyers,

Phillip Cooke, Rubye DeWitt, Elise Emmanuel,
Myrtle Engs, Madeline Gee, Rev. Harold Hines,
Lois Hornsby, Nancy James, Caroline Jordan,
Bob and Penny Kidd, Patty Kips, Rev. Moody,
Esterine Moyler, Stella Neiman, Julie Oxreider,
Shade Palmer, Pat Paschall, Doris Rainey,
Nathaniel Reed, Thad Tate, Bob Welsh,

and many others.

Our thanks to the many other Williamsburg-area residents
who shared their stories with us.

The Williamsbung Grassroots Theates Paoject

| : .

We all know how important history is to this town. But what about recent history:
What about the events that happencd twenty or thirty years .ago, but }hat stlllfsihape;n:;
livesr Yer't it time for the students of the College to recognize the wisdom o1 iong- $ t
Williamsburg area residents and draw on their memories? These are the concerns tha

motivated the creation of Whu&hﬂdﬁn. the first major production of the

it ots Theater Project. | | »
Wliha(';mr::::%}t? :is:;?er is theater by ind for everyday people. Although its tradltlon:st %o
back to story-telling in ancient times, it was iniﬁattid as a formal, 'rnodelt;n moveme::] 12
Cornell University Professor Alexander Drummond in the 1930s, _a umf: W e_n m;fl)’ pnsﬂ_llz3 5
were looking to the regional and local arts as a source for.Amencan ldegug. mcemfw
it has survived through the work of educators, commuplty leaders, and t eatff tfhome
sionals. Our collaborator, Roadside Theater, has been doing gra-ssrm)ts thgit;r atl
in the Appalachian mountains, around the U:S., ?nd abroad since the 1 ;;r e
The Williamsburg Grassroots Theater Projectmacollaib?rauon between ld 1an§t i Ing
area residents, students and faculty of the College of ?Nllham and Mary, an ;'}t;:' s- *
-esidence Robbie McCauley, a New York performance artst, and Dudley Cocke an eresa

tHolden of the Roadside Theater Company. All of our artists-in-residence have super
vised similar grassroots theater projects in other towns. Together we have made a play

sbout race relations in Williamsburg during the Civil Rights era.

In Wﬂm, you will see actors tell the stories of real peo!)lc who
lived in Williamsburg during the 1950s and '60s. We have changed the characters names,

and here or there we cut back a longwinded speech, but we have tried to maintain the
art story. .

hedr:i’zfle:;:ls:e 't}rle actors tell stories that were originally tt?ld by people who are dlffcr-
ent from them in age, background, and race; you will someumes €€ black actors playing
white characters and white actors playing black characters. We hope that.thls will pmmp:_
you to think about the cultural experiences that divide and unite us, despite or because 0

ra‘r:f:.l-lcmr did this project happen? Folks who had storie.s to tell about tl}e inil Rlights El"a
shared them with College students. Some of this sharing hapgened 1'n interviews, but
most occured in story circles, a form for story-telling that you will see In m_’rgg:m;x
Children. In a story circle, each person speaks for a few minutes about a specific event
that moved or angered her or just made him think about tl:ne world a little differently.
After the performances on Thursday, Friday, and Saturda)( nights {but not Sunda‘y aftefr-
noon), we invite the audience to join us for a story circle about race relations In

s . a ; . .
Wlu‘;!:ﬁi:!il:glgtot;ileystory circles last fall, the students worked with our artists—1n:-res1dencc
to transform these stories into theater. On November 18..the stud?nts sharcq their progress
with Williamsburg community members at a Potluck dmnt_.er. Su_n:e that time, Professor
Hermine Pinson has been weaving these stories into a script, w:‘th t‘he helP of studen.ts
and other members of the Williamsburg Grassroots Theater Project s ?tccnng Commit-
tee: Carol Talbot, Shade Palmer, Iris Lynch, Richard Sherman, Eric Heinen, Lisa Rayner,
1 d Robin Veder.

Bmfz)ﬁﬁgzﬂ:;;;“ of Walk Together Children wraps up th? first ph?,se of t.hﬁ
Williamsburg Grassroots Theater Project and begins the next. We.w_lll closg_: tlus_ year ‘i:ﬂth
a potiuck dinner on April 90th. We invite all of you who have p:arhcnpated in this project,
or who would like to join us for next year's focus on race relations and economic condi-
rions in Williamsburg today to join us at the potluck. Please leave your na.me,' address,
and phone number on the lobby display or call Kristin Schorr at 564-9253. We'd love to

see you therel

By Robin Veder
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New play presents

. racial issues from | "'
urg's recent past
By Délice Williams :!
_ Flat Hat Staff Writer 5 r

= With thehistoricarea rightacross l
e the street, it is almost impossible J
- tor the College community to for- J
. get that Williamsburg has a deep 3
,ﬁ c‘onnecﬁon with the past. We some- 8- G DO R LS U s AR R s p
* E,;:s%ﬁi% times do fo rge t, howeve r, that tha ¢ : } - . ,, e , ' _13:_. " _. q o i Sy

' Jﬁff‘ history continues after the eigh- L AR A, . v GRSl e e ¢
_*-,._ teenth century. L A i
By ff%éat William and Mary Theater in- S Froa SR TREE R s
e;f% tends to change that misconception Sl “ i E ey fooh - :
T ithit's latest AR Wk T StessEE o SISO i wa A St :
gether Children (formerly Jim Crow RUSsell Taylor and Sylvia Tabb-Lee star in William and Ma Brandon Okes/The FlatHat '

Gotta Go). Th__e play, which exam- 2 Play based on the civii rights

| ;nes race re'Eations and the effectsof  issues. He and other collaborators
inegselglreg.at?fq u;] Williamsburgdur- - on the project decided to focus on
€ civil rights era, is based on - race relat: ' ‘
, | . | ions after discussing th
lthe reel-hfe stories of residents who project with commuei*v'leadegrs E‘
I;Bzda:dtgeo mfydurmg the 1?505, - .“Weconsidered seire;al differe;rlt '
- '60s, S. LR RSN ubjects before we settled on race

“The project struck me as really ©
S0 compelling that ] asked to playa %5
larger role,” Pinson said. “When ] * .
started [it] Ididn"tknow what writ- ° -
- Ing this play would involve. It's > @
~ called upon all my resources as a ° - .

-
Py n Ny

Pinson wrote the script for the play
based on those tra nscripts. - . 7
- “Igot the transcripts, and at that -
point it was a matter of making
many, many-creative decisions that

— .
- s o .
R - e in
i — —— - s

kA

e by - people in McConachie said. “I'm not SOITY ;. Id“fi netm_alsealane," Pri_nso_n said. S awriter.”. & banin LA o )
directgranl;ri Bt,mL?MCCDnaCh.le" we did settle on this one, but there -‘}:[IH d d;-"“ LS Y | Pinson also felt pefse}';ell efﬁ?f‘i"ff |
e e bea'lzr professor, said. 4T€ many more stories that we can o9 Lo ;e e:qﬂ] wjnether toturn i factad by the play and its su}I; e Tar
|  bui on each other tellin an Hourand S -t be s Iy Into a dramatic scene or let matter. o TONEELS |
and move from W]Ihamgbﬂrg in ° McC hio? : S the character sit there and tell it,” =~ w ‘ ‘ A |
the 1950s through the difficulties of  did IDT':?‘C ;e S TS e cls .Pinson said, “or T had to d: e -Asa person who grew up in the :
~  desegregation in the “60s and into PrejeTtJ%}ei‘i:?e l?ngrlk fo}r th.e how to chaﬁge the langu.-aea :'Cilthf g?um’ v Deep South, and the ' t
the continuing problems with inte- dents ;'md }}’?a:'t? :;i::; iici;‘?mf outdestroying the spiritof ;:i:e story iszzitlf S-t II}? a(;:! SO Sons :
gration by 1970.” circleg” X : OTY  orthe character. Th al i nhad not considered on
: | €S" 10 gather material for th : - 4 ose'were ail the that level i ' - w oo f
McConachie began work on the play. The “story circles” were irf small details that have had an im- Pinson sjidm A N, t

project last February as part of an

pact on the final product.”

formal discussions where local resi-
dentsshared their experiences from
the civil rightsera. Theirstatements
and  were then recorded and {ranscribed.

e p
I know that for me, as well as for
some of the actors, the process of

|

Pinson became involved with
Walk Together Children after she was

asked to be on the advisory board

effort to expose the theater depart-
ment to “grass-roots theater,” style

i, .
that focuses on local history See WALK Page 12
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Walk

Continued from Page 7

were no riots or police dogs—but
there was a great deal of personal
and social anxiety for local resi-
dents of both races, and many of
those problems were never ad-

shaping the play using the stories equately addressed.”
told by community members has McConachiealsostressed thatthe

| been almostacatharticone,” Pinson ' play is an opportunity for
said. “For those of us who came of Williamsburg to “get to know itseif
age during that period (no matter better.” '
where we were in America), we
had to revisit the inception of inte-
gration on a level that we hadn’t
dealt with in quite some time.”
~ Pinson did stress, however, that
the project has also been an educa-
tional experience.

“It gave me a different view of
the city than I had as an outsider
justcomingintowork here,” Pinson
said. “It made me feel like I knew
the community and like I was be-

coming part of the community.”
McConachieshared Pinson’s sen-

timents.
“1 think all of us have learned a

great deal about Williamsburg,”
McConachie said. “It wasn’t the
sight of great disturbances—there

“Local history gets forgotten eas-
ily,” McConachiesaid, “butthejoys
and the scars need to be recalled.
We're glad to be facilitating this

historical experience.”

In order to encourage this self-

awareness in the Williamsburg
community, the theater department
will sponsor discussions on race
relations and economic conditions
in the city. The discussions will be
held following each performance
of the play.
" Walk Together Children will be
performed at Phi Beta Kappa Me-
morial Hall on April 11, 12, and 13
at 8pm and tickets are $5.
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By Bill Tolbert

Stories of Williamsburg dur-
ing the Civil Rights movement
come alive April 11-14 when the
- William & Mary Theatre debuts
its grassroots theater project,
“Walk Together Children.”

The play examines race rela-
-tions and the effects of desegre-
gation in Williamsburg. The the-
ater company has taken the sto-
ries, songs and memories gath-

A
g

= E iy W W

community
peals together

sial,

'i. ’ - - - Wy . = i e -
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ered from locals dur-
ing recent story circles
and woven them into a produc-
tion that deals with the issues of
that time in a forthright and inti-
mate manner.

The production is controver-
admitted Bruce
McConachie, a W&M theater
professor and director of the
production. “Our production will
not please everybody,” he said.
“But I view this as a chance to
heal old wounds, rather than

L ]
I T i S S e AT R G i, s el g . T — N a— -

increasing barriers.”
Russell Taylor, a W&M senior
from Glen Burnie, Md.,
and a cast member,
agreed. “Rehearsals
have been tense at
times, because every-
one is scared of being
seen as a racist,” he said.
“But we've had some great
discussions on race, and I really
think the production has the
potential to make a great
impact.”

The play 1s a collaborative
etfort by W&M faculty members
Hermine Pinson and
McConachie, members of the
college community, and neigh-
bors outside the campus. Pinson
is an English professor and the
script writer.

In addition to W&M students,
the cast includes Sylvia Tabb-
Lee, an Interpreter for African-
American Interpretive
Programs at Colonial
Willamsburg, and daughter of

the late Rev. J.B. Tabb Sr.

McConachie’s grassroots the-
ater class used a semester to
look at the concept of grassroots
theater and then gather stories
from locals who lived in
Willilamsburg in the 1950s and
'60s. The concept of grassroots
theater is to give a voice to the
community from which the story
comes. This project does just

that, McConachie noted.

“It deals substantially with
the traditions, stories and songs
that are indigenous to a specific
place, and presents them back to

the commum'ty from which they
are drawn,” he said.

Information from the story
circles went to Pinson, who
developed the script.
McConachie then developed the
production with the help of pro-
fessional storyteller and artist-
in-residence Robbie McCauley.

The project forced the stu-
dents involved to remain flexi-
ble, said Emily Shooltz, a W&M
junior who is serving as assis-
tant director. “It’s a very differ-
ent process than the average
main stage Willlam & Mary
Theatre production, with a very
different dynamic,” she said.
“But the production has attract-
ed a diverse cast that has

brought lots of new creative
See Heals, page 28
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