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THE COMMIINI‘I'Y BASED ARI‘S PRO]ECT 1991-1 993

Gmssmots ’l‘ﬁeaier in Historical and Contemporary Pevspacnves ispartofa
.. series of programs offered through the Community-Based Arts Project,
.- nowinits second year. The Project is a collaboration of the Center for .
. Theatre Arts, Roadside Theater, and local schools and organizations. It -
“builds on the 1988-1990 work of playwright-in-residence john O'Neal,
the 1989 An American Festival: A Celebration of Heritage, Community and the

. Arts, and the 1990 Community-Based Arts pilot program,

.Community-based theater draws upon the lives and histories of

People and place, fashions their stories into theater, and returns them o

to the community for its enjoyment and response. This ongoing cre-

ation, enactment, and evaluation is a circular process that allows

~ audiences to see that art is open for their participation at whatever

, point they choose. - |
“Tompkins County audiences-can choose to particnpate in a vanety of ,

activities through inter-related artistic, academic and community -

. programs. For example, Roadside Theater, Cornell staff and students, - - .

local senior citizens, teachers and young people explore and tell their

. own stories through a course, “Theatre Arts 440: Issues in Commumty'
* Based Arts,” and related field projects. During the Spring 92 program- .
over 250 people from ages nine to ninety six heard and told stories at

~ eight sites in Ithaca, Trumansburg and Newfield. A highlight of the-

- Semester- was the Community Story Swap when paiticipants and their
families and friends came together at the Center for Theatre Arts . The -
course will be offered again in Spring '93. In addition, workshops on-
topics such the use of storytelling in the classroom and storytelling
through music will be offered to the public. =~

~ Performancesof Roadside 'l‘heater’s Pine Mountain 'l‘nlogy will be
presented to the campus and community in the spring of 1993. These

. three plays span 150 years of Appalachian history.. Pretty Polly will be

presented at the Trumansburg Conservatory of Fine Arts on March 27, -
South of the Mountain at Newfield High School on March 31,and Leaving
. Egypt at the Center on April 2 and 3. Comell faculty and students will

- study the Trilogy’s design and technical aspects and work on the tour as:

-a practicum for a Spring course, “Theatre Arts 44): Design for Non-
' ‘l‘raditional Spaces | _
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In memory of Edward L. Kamarck
| - 1920-1992

Ed Kamarck wis looking forward to this symposium. His life’s work

-+ was grassroots theater. In a way; the Comimunity-Based Arts Project

flushed him out of retirement. His first advice to the Project was “docu-

ment everything!” For the past year he helped plan this gathering,

~ always ready.to share his fifty years of experience. To lay the ground

work for the symposium, he recently helped produce the readingand

- discussion of four New York State Plays, including one of his earliest
plays, “The Chenango Crone.” o 4 -
Ed Kamarck received his undergraduate and graduate degrees in

literature and playwrighting from Cornell, where he worked closely with

*.". Alexander Drummond. It was Drummond, founder of Comell Theatre,

3 -.anewwlur'ne'ofscript's. e Upstate

who helped legitimize theatre as an academic discipline by granting the

-~ first graduate degrees in theatre study in the United States. Fora time, -
Ed co-directed with Drummond the New York State Plays Project; which
from 1938-1950 promoted the writing and production of local playsin
communities across the state. To embolden beginners, Ed wrote The'

‘E ! : , then collected and published

. For 39 years Professor Kamarck taught theatre arts at the University
of Wisconsin. There he co-founded the model Midwest Playwright's
- Laboratory and co-founded and edited from 1960-1977 the journal, Arts
inSociety. During his distinguished career Ed was instrumental in°
. organizing more than a dozen national conferences on emerging issues
in the arts, including the Wingspread Conference in 1962, which played
. a significant role in the creation of the National Endowment for th
. Ed Kamarck's professional life was dedicated to the proposition that
every person and community has a story worth telling, and that there
should be opportunity to enact it on the stage. We will miss Ed
Kamarck's encyclopedic knowledge of the development of American
 theatre, his passion for playwrighting, his critical mind, dry wit, and his
friendship. |
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]“NEBUGI]ACI(

The ongoing collaboratron between lunebug 'l‘heater Pro]ect from New ‘
~ Orleans and Roadside Theater from the Appalachian Mountains of «
Kentucky began in 1981 when the companies decided to perform for

- each others’ audience, one predominately black, the other predomi-

nately white, both often finding themselves economically hard pressed.

Out of this impulse grew JUNEBUG/JACK, a joyful event which cel-
ebrates the richness of both cultures. The'companies continue to share .

stages and audiences believing that stich: work, in a small way, confronts

the exploitation of mistrust and racism among black and white people. -
JUNEBUG in a mythic African American folk character invented by
- people from the Student Nonviolent Coordinating Committee during
the 1960's to represent the collective wisdom of struggling Black people
JACK is the archetypal Appalachian hero.-Usually he isa boy of indefi- -
nite age living in poverty with his widowed mother. Jack's story varies
~ according to the difficulties and powerful forces he encounters. Both
Jack and junebug represent the triumph of wit over power, of the human |

~_spirit over oppression.

IIINEBIIGJIACK ARI‘ISTS

| Dudley Cocke (Co-Director and Script Collaborator) Dudley is director
* of Roadside. He recently directed The Pine Mountain Trilogy which exam-
. ines 150 years of Appalachian history through the experiences of five. -
- generations of a family. He often writes and speaks about rural cultural
issues. Dudley lives in Norton, Virginia

Kim Neal Cole (Performer and Script Collaborator) Kim performs in.
. three other Roadside productions and conducts extensive playwriting

- -and performance residencies.in public schools. She lives in Big Stone
Gap, Virginia. .

-

Nancy Jeffrey (Performer) Nancy has sung on and off stage for many

- years. She performs in Roadside Theater's South of the Mountain and is"

the director of the nutritional program for Mountain Empire Older
Citizens. She lives in Big Stone Gap. Virglnia
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. Michael Keck (Script Collaborator, Musician/Composer and Performer)
Michael is a well known composer for numerous theater and dance

~ . companies. For Junebug Productions he has composed music for two
other plays and performs in Volume Il of the Junebug Jabbo Jories cycle

 with John O'Neal. Michael lives in New York City. -

- Steve Kent (Co-Director and Script Collaborator) Steve is a widely
known director and acting teacher working in numerous American .
theater and dance companies. He has directed all three volumes of the
. Junebug Jabbo Jones plays, as well as guest directed with Roadside Theater.
- Steve live in Los Angeles, California. -

Ben Mays (Designer) Ben is technical director and road manager for
~ Roadside Theater. He joined Roadside five years ago after graduating
- from college with a degree in performing arts. He is also-a performer
~ and musician and lives in Castlewood, Virginia. . '

- John O'Neal (Script Collaborator and Performer) John is the founder
. and artistic directpr of Junebug Productions. He also founded and
directed the Free Southern Theater until it closed in 1980. He co-wrote
- and performs in all three volumes of the Junefiug Jabbo jones plays. john
> lives in New Orleans, Louisiana. D

Donna Porterfield (Script Collaborator and Dramaturg) Donna is
administrative director of Roadside, coordinating produicer of its na-.
_ tional touring, and a company dramaturg. Donna lives in Norton,

~ Virginia. - -

- Ron Short (Script Collaborator, Musician/Composer and Performer)
“Ron is a musician, storyteller.and writer. He is the author of the Pine
- Mountain Trilogy and performs in three other Roadside shows. His solo
. album, Cities of Gold is on the June Appal label. Ron lives in Big Stone
- Gap, Virginia. - S B

- Latteta Theresa (Performer and Musician) Latteta is a consummate
. - flautist, composer and performeér whose work has been enthusiastically
- - Teceived by audiences and critics throughout the United Atates, Europe,
and the Caribbean. This is her first work with Junebug Productions.
~ Latteta lives in New Orleans, Louisiana: '
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ABOUT ROADSIDE THEATER
.Roadside Theater's home is the Central Appalachian coalfields of

- Southwestern Virginia and Eastern'Kentucky. All of Roadside’s actor/

storytellers and musicians were born in the region: The 12-mémber

~ ensemble company has spent 17 years developing original plays drawn -
- from the mountain history and culture of its home. Roadside tours
throughout the U.S. and has had the honor to represent the United
States at a number of international theater festivals. Committed to

. community-based work, the company often conducts educational

residences and cultural exchange programs that celebrate local life and
" culture. Roadside Theatre is a part of Appalshop, a nonprofit arts and

educational organization. Roadside is funded in part by the National

Endowment for the Arts, the Ford Foundation, the Rockefeller Founda-
" -tion, the Ruth Mott Fund, Joe and Emily Lowe Foundation, the Andrew .-
W. Mellon Foundation, the Nathan Cummings Foundation, the Pew
Charitable Trusts, Kentucky Arts Council, American Festival New Work
Fund and Alternate Roots. The Theater receives major support from'the
- Lila Wallace-Readers Digest Theaters for New Audiences Program

ABOIIT ]IINEBIIG PRODIICTIONS

| lunebug Productions is the organizational successor to the Free South-

- emn Theatre, which was founded in 1963 as an instrument of the Civil .
Rights Movements. The company's mission is to create and present
 theatre that suppostts and encourages those who work to end oppres-
sion and exploitation of African Americans in the Black Belt South, as -
well as other oppressed people everywhere. In the past 10 years,: o
Junebug Productions has collaborated with numerous regional theatre
companies, colleges and community-based organizations nationwide.
. Junebug is funded in part by the Ruth Mott Fund, the Rockefeller

- Foundation, Nattonal Endowment for the Arts and Arts: Council of New ‘
‘Orleans .

_ Both Roadside Theater and Junebug Productions are represented by -
Western and Southerri Arts Associates. Western and Southemn plays an

. integral role producing the companies residencies. :
| Address Western and Southern P. O Box 501 20, Austin ™ 78763 :
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SYMPOS“IM PANEI..IST BIOGRAPHIES

WIlliam Branch has had a long and distinguished career in the arts and -

media fields. Winner of a John Simon Guggenheim Fellowship for
- creative writing in the drama, among his best-known works are “A Medal
for Willie,” which launched his careerwhen it was produced at a Harlem
~ cabaret; and “In Splendid Efror,” an histcrical drama about Frederick
Douglass and john Brown, which bécame an off-Broadway hit.

Since 1985, Branch has served as Professor of Theatre, Dramatic '~
Literature and Communicatrons at the Africana Studies and Research

' hich he compiled edrted and for whrch
he wrote a comprehensive introduction. was honored with a 1992
Amerrcan Book Award Forthcoming is

S:mssmds._An.Antholouot
aspora to be published in 1993 by Indiana

r'.University Press |

" Lorraine A. Brown has had a distinguished career in the arts and media

fields, Presently, she serves as the Director of the Center for Govern-

- ment, Society, and the Atts, and the Director of the Institute on the
- Federal Theatre Project and New Deal Culture at George Mason Univer-
- 'sity.In-addition to these positions, she is a Professor of English. |

- Brown co-authored Free, Adult, and Uncensored with john O'Connor.
and edited many books including Black Drama: Federal Theatre: Plays
; and the Marionette Plays written for the

‘ Marionette units of the Federal Theatre Project, all published by 21st
Century Books. She currently edits the “Federal One,” a tri-annual -
newsletter. In addition to numerous scholarly articles, her extensions-
into the media fields involve many interviews and videotapes ‘

Robert E. Gard spent the years 1937-1943 at Cornell, where he was an
assistant to Professor Alexander M. Drummond, and worked with him to
establish the New York State Plays Project—a program in regional
playwriting. Gard also taught playwriting at Cornell in 1940-43.. |
In 1943 he was asked to direct a Rockefeller Foundation sponsored
program in folklore and regional playwriting at the University of Alberta,
Edmonton. He developed a rare collection of narrative materials ‘
‘collected from the pioneering men and women who had opened that
-part of the Canadian West. In'1945 Gard moved to the University of
- Wisconsin to develop a new state-wide program in theatre arts and -

. creative writing. He founded there the Wisconsin Idea Theatre which

* became the model program for projects in‘other states in the collection
. and creative use of indigeneous literary materials.
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Gard isthe author of many books rncluding ﬁ[ass,m_'[hgam_thg

and .

. Searchfor Regional Arts in America; Wisconsin is My Doorstep,
K qumumu]:hgam Gard makes his home in- Madison, Wisconsin and .
is Professor Emeritis of the Universnty of Wisconsin.

" G. Peter lemlson was born in Silver Creek NewYorkandisa member
of the Seneca Nation of Indians. He is a graduate of Buffalo State” o
. - Collegeandisa ‘professional artist. Peter is a PhD candidate in Ameri- |

- can Srtudies at the University of Buffalo in Buffalo, N.Y." Since 1985
Peter has been the historic site. manager for Ganondagan State Historic
Site; in'Victor, N.Y., the site of a seventeenth century Seneca town.
Additionally, he is a member of the Board of Directors for Keepers of
- Treasures, a national organization dedicated to the preservation of

Native American cultural heritage.

'Nicolés Kanellos is the foundér and director of Arte Publico Press the s

: ~ oldest and largest publisher of U.S. Hispanic literature, and of The
- Americas Review: Arte Publico books and The Americas Review have

" won national recognition and awards such as the American. Book Award |

- and the Southwest Book Award. Arte Publico P :
Review materials are used in textbooks at all Ievels of education in the o
- U.S., and are distributed. internationally.
Besides directing the press and teaching. Dr. Kanellos has authored

five books on U.S. Hispanic literature and theatre. Due to his workas a -

publisher and scholar, Dr. Kanellos has been in the forefront of making
~ the literature of Hispanic peoples in the United States part of the i :
curriculum at all levels of education and in the forefront of bringing
Hispanics into, the publishing industry |

- Arthur Lithgow wasa graduate student under Alexandet Drummond .
~ and received an M.A. in Playwriting in 1947. He then became an Associ- -
~ ate Professor of English at Antioch College, where he. developed the
~'summer Shakespeare Festivals, and in Cleveland the, Great Lakes -
Shakespeare Festival. =
He was appointed the Executive Director of the McCarter Theatre of
Princeton University in the 1960s, where he also served as Lecturerin - .
[English. After visiting Professorships at the University of Massachusetts -
and South Florida, hie retired to Ithaca, New York. He taught.acting and
directing courses at Comell University and Ithaca College and with
- Edward Kamarck was a founder of the Ithaca Theatre Guild and the
Playwright‘s Forum. He now resides in Amherst Massachusetts
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 ANEVENI ING OF READINGS

. Mevoypa Mexico , | Wedding Clothes |
by the Medoza family directed by Arthur Lithgow
* Una Mula de Tantas Narrator
: by Nettyy. lesus Rodriguez B .| -Mrs.Moore
' Unpublished vaudeville sketches | Mr. Moore
Mrs. Sampson
directed by Nicolds Kanellos ‘ :
B ' A Medal for Wlllle
A tﬂb“te to Edward Kamarck - playwright and director,
- .former co-director of the New York | William Branch
- State Plays Project and member of Mrs. Johnson '
| the symposium planning Lucy
committee. Principal
Taylor
Mr. Jackson
' WE NEED YOUR COMMENTS!

symposium report will be distributed nationally to the theater
field. We welcome your contributions inany form essay, schol-

arly article or personal statement.

Please respond by November 30 to: lanet SaImons-Rue Center for

~ Theatre Arts, 430 College Avenue lthaca NY 14850
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PROGRAM

All events w:ll take place at the Center Ior Theatre Arts, 430 College Ave.,
(607) 254—27]8 '

) o«;tober 9 | R
3.6 Registration ' o o - ReadingRoom -
46 °  Reception . Lobby :
68 . Dinner(on yourown) S |
-89:30 mngbngmck o " BlackBox Theatre
9:30-11 -‘Smsa,ll group diséussions SR ~ classroomsand ©
o : o studios -

. October 10 | Lo
19:30-10 Continental breakfast | . ‘BlackBoxTheatre .
101030 Welcome  BlackBox Theatre
o -~ Peter Jemison . - . S [
- 10:45-1:00 Panel p@Sentaﬁdns o PO Black Box Theatre =~

e William Branch o -

- @ Robert Gard - |
(15 minute break)
o Nicolés Kanellos
. elomaineBrown . <
moderator: Janet Salmons-Rue

100-230 Lunch(onyourown) ' | T. S f“ o
230—3 45 . . Small group discusslons e déssmoms and
‘ “studios
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e PROGRAM |

 October 10 (continued)

345—400 Break R . .'
45 0. 'Plenary L . R R BlaékBox‘The'atré
5:30.8 - Dinner (onyour own) - -

&1l . Readings and.discu_ssnons - Black Box Theatre -

- Msm.mximbvthe Medoza familv ~
- UnaMula de Tantas by Netty y Jestis Rodriguez

" Unpublished vaudevilie sketches
. directed by Nicolés Kanellos -

: !Leddng_ﬁlothes. by}Grace Kiner -
_-directedbyArthurl_..ith‘gow -

o AMQ&UQMIII: by William Branch

9:30-10 -
10-10:45

11-1230 .

12: 30—2
2-4; 30

'directed by William Branch

" October 11

jContinen:tail breakfast .  BlackBox Theatre

Plenary = | ~ BlackBox Theatre
Small group discussions . classrooms and

. studios
Lunch (on you(,own) o | A ‘
Pléna‘ry anddosing’ Black Box Theatre -

Party - . ~ BlackBox Theatre
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Symposlum plamllng ccmmltteez g

Lee Herman, Associate Professor Culture and Policy Studies, State
_ University of New York, Empire State College, Auburn, New York
Margaret Hobbie, Executive Director DeWitt Historical Society Ithaca, -
. NewYork
. Edward Kamarck, former co-director, New York State Plays Pro]ect and
. retired Professor of Theatre, University of Wisconsin at Madison
John Suter, Director, New York Folklore Society. : ‘
Ellen Groves, graduate student, Cornell Department of Theatre- Arts
. Anne Ellis, graduate student; Cornell Department of Theatre Atts.
- Chair: Janet Salmons-Rue, Director, Cornmunity-Based Arts Project.

~ Arts Partners Project Advisory Committee:
Chair: Carol Wilburn, Managmg Director, Center for Theatre Arts
Graham Stéewart, Marketing Director, Center for Theatre Arts
- Patrick Gill, Resident Lighting Designer, Center for Theatre Arts

Daniel Hall, Production Supervisor, Center for Theatre Aits -
Janet Salmons-Rue, Director, Commumty-Based Arts Project. -

~ Bruce Levitt, Chair, Department of Theatre Arts
David Feldshuh, Artistic Director Department of 'l‘heatre Arts

| Sympoalumﬁet‘aff asslstants: |
EsthierCohen = o
Jeff Applegate
~ Valerie Ching
Liz Allen
Spedal ‘l‘lianks to

The Lila Wallace - Reader's Digest Arts Partners Program; The
Rockefeller Foundation, The National Endowment for the Arts, and The
. Mid-Atlantic Arts Foundation for their financial support which has
helped to make this Symposium possible .
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Attendees

R loy—Marie Abulokwe

. The.Lila Wallace-Readers Digest Fund
- 261.Madison Ave. : :

- New York, NY 10016,

 Liz Allen,

'~ Cornell Center for Theatre Arts

430 College Ave.
Ithaca, NY 14850

* Marene Alston .

" NEA Theatre Program
L IIOO Pennsylvania Ave. NW
‘Washington DC 20506

e ]gssic;a Andtews )

ShakéSp'ea.re Theatre =
- 301 East Capitol St., SE -
‘Washington, DC 20003

Caron Atlas :
American Festival Prolect
. 306 Madison St, o
Whitesburg, Kentucky 41858

Kat Avila -
Buscando, U.C. San Diego

. Dept. of Comm. 0503

. Lajolla, CA 92093-0503

Arthur Bartow |
 Tisch School of the Arts / NYU
721 Broadway 6th Floor
New York, NY 10003

Lisa Bennett
~Comnell University News

- - 840 Hanshaw Rd.

‘ lthaca. NY I48'50

- John Bergman
“Han.over. NH 03755

Kenny Berkowitz

109 N. Cayuga Street

" ithaca, NY 14850

Misha Berson

_ Seattle Times

PO Box 70 .
Seattle, WA 98111

lames' Boideré

. Junebug Productions
1061 Camp Street

New Orleans, LA 70130

| Wllliam Branch

William Branch Assoc.

. 53 Cortlandt Ave.

New Rochelle, NY 10801

Lorraine Brown

Inst. on the. Federal Theater Proiect

4032 Gregg Ct.

- Fairfax, VA 22033

~ Loretta Carrillo

Cornell Hispanic Studies

- Goldwin Smith Hall

Ithaca, NY 14850

Mitchell Chaneles '

Fund for New Performance Vndeo
106 Myrtle St.

Boston, MA 02114
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Valerie Ching

C.U. Theatre Arts
430 College Ave.
Ithaca, NY 14850

Rodrigo Duarte Clark

El Teatro de la Esperanza
208 Dolores '

San Fancisco. CA 94!03

Debra Clover
99 Eastlake Rd
Ithaca, NY 14850

" Thea Cooper

- Ithaca Theatre Guild -
1513 Slaterville Rd.
Ithaca, NY 14850

Rodolfo Cortina
Florida. international Univ.

Univ. Park Campus DM.480

Miami, FL 33199

Richard Driscoll

Community Arts Partnership. a

. 120W.StateSt.
~Ithaca, NY 14850

Rodrigo Duarte Clarke

- El Teatro de la Esperanza -
208 Dolores :

San Francisco, CA 94103

Vicky Duval

GEVA Theatre
75 Woodbury Bivd, |
Rochester, NY 14607 -

Anne Ellis

511 E. Buffalo St., #3

: Ithéoa. NY 14850

~ Jack Erwin : .
. Fund for New Performance Vrdeo

106 Myrtle St. -
Boston MA 021!4

Maryo Bwell

" CO Arts

750 Pennsylvania St

‘Denver, CO 80203

" David Feldshuh

Center for Theatre Arts
430 College Ave

- Ithaca, NY 14850

. Tony Garcia
- Su Teatro
4725 High St.
-Denver, CO 80216

Robert Gard

3507 Sunset Drive
- Madison, WI 53705

Maryo Gard ,

CO Community Arts Program
3507 Sunset Drive

Madison, WI 53705

© - Elizabeth Gardella
:The Public Theater

425 Lafayette St.

~ New York, NY 10003
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Patrick Gill
" Cornell Center for 'l‘heatre Arts
" 430 College Ave. ’

Ithaca, NY 14850

Maggie Goldsmith . :

~ Alternative Community School
Elm Street

. ‘Ithaca, NY ' 14850

Ellen Groves .

~ 'C.U. Theatre Arts

' 424 E. Seneca St., #4 .
'lthaca. NY 14850

_ losé Guzman

. Taller Puertoriqtreno

- 2721 North 5th St:
Philadelphra, PA 19133 .

| Dan Hall -

Cornell Center for Theatre Arts

430 College Ave,’
. Ithaca, NY 14850

" Tom Hanna

Family Portraits Program
. MVR, Cornell University
-~ Ithaca, NY 14853 -

l-_lolly l-'larris_ |
Mid-Atlantic Arts Foundation
. 11 Chase St., Suite.2A

""'A'Baltimore.‘MD 21202

Joan Holden '
. San Francisco Mime- 'I‘roupe
. 855 Treat St.

. San Francisco. CA 94! lo

Theresa Holden

Western & Southern Arts Assoc.
P.O. Box 50120 o '
Austin, TX 78763

. George Holets o
Ithaca Theatre Guild, De Wltt Hist Soc.,

406 Linn St. .
Ithaca, NY 14850

Mel Holt
- .¢/o Leroy Holt

PO Box 238

~ Savana, Ol( 74565

' ACarollne : H_oover

Trumansburg Central School
Whig Street

~ Trumansburg, NY - 14886

* Jack Hrkach

Ithaca. College Theater
300 Upland Road -
Ithaca, NY 14850

' Tamara Hubbard
. GEVA Theatre.

75 Woodbury Blvd.

 Rochester, NY 14607

Jorge Huerta o
UCSD Theatre Dept. 0344 .
Lajolle, CA 92093

Doug Jacobs

“San Diego Repertory

79 Horton Plaza
San Diego, CA 92101
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Peter Jemison
Ganondagan

" Box 239

. Victor, NY 14564,

. Betty Jean Jones
“University of North Carolina
- 305 Edwards St. Apt. #C8
Greensboro, NC 27410

Junebug Productions

" 1061 Camp Street

New Orleans, LA 70130.

Nicolas Kanellos
University of Houston
Houston, TX 77204-3784

. Sherry Keller ,

- Cornell Center for 'l’heatre Arts
430 College Ave.
Ithaca, NY 14850

Steve Kent
- 1028 Laguna Ave _
Los Angeles CA 90026

~ Karen Leiner

Rutgers University

222 North Third Ave.

Highland Park, New Jersey 08904

Bruce Levitt

Cornell Center for Theatre Arts

430 College Ave.
Ithaca, NY 14850

_ Arthur Lithgow
'N.Y.S. Plays

58 North East St., Apt. 4-1

TAmherst MA 01002

Teresa Marrero
‘University of Houston
- 4800 Calhoun

Houston, TX 7_7204—2090

Marcos Martinez

~ California State University

485.N. Citrus Ave #20 .
Escondido, CA 92027

Keryi McCofd, |
NEA Theatre Program, rm.608

- 1100 Pennsylvania. AVE. NW

Washington, DC, 20506 -

Bill Mitchelson

The Working Theater
400 W. 40th St.

~ NY,NY 10018

- Bonnie Morris .

lllusion Theater

‘Minneapolis, MN

‘Jon Nakagawa

Vineyard Theatre
108 East I5th St.
New York, NY 10003

Lina Newhouser

‘American Festival Pr0|ect
- 306 Madison St.

Whitesburg, KY: 41858
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* Harry Newman -
25-11 3istAve, #1
 Astoria, NY ‘11106 ~

Lyn Nile S

Mass Transit Theatre -

. 75 West Mosholu Pkwy North.
'l‘he Bronx. NY 10467 '

Sue Perlgut
104 N. Titus Ave.
Ithaca, NY 14850

| Jorgé Pina .
'Guadalupe Cultural Arts .

_ " 1300 Guadalupe St.

San Antomo. X 78207 :

'Joel Plopkin )
SUNY Institute of Tech.
PO Box 3050 , ‘
Utica, NY 13504

Kay Pung - '
Newfield Central School
247 Main Street

. Newfield, NY l4867

- Roadsid’e“'l‘heater
" - 306.Madison Street
Whitesburg, KY- 41858

+ Joe Robinson -
‘Ruth Mott Fund
: 25 Greenbriar Dr.
Summit Nl 07901

Colleen J. Roggensack
Arizona State University
Public Events »
Tempe, AZ 85287-0205

Rosalba Rolon
Pregones

295 St. Annis Ave. .
Bronx, NY 10454

-Mara Sabinson

Department of Drama -
Dartmouth College

~ Hanover, NH 03755

Janet Salmons-Rue
564 Elm St. Ext

" Ithaca, NY 14850

~ Baraka Sele -

San Francisco Center for the Aits
211.Brannan St. :
San Francisco, CA 94107

Chuck Shuford
Grassroots Leadership

134 Idlewild Drive

Winston-Salem, NC 27106

Yvonne Singh

Center for Theatre Arts
430 College Ave

Ithaca, NY 14850

Wes Somerville
Lake Arts

Box 139

Pultneyville, NY 14538



Grassrools Theater in Historical and Contemporary Perspectives -

Byron Suber

Center for Theatre Arts
430 College Ave

ithaca, NY 14850

John. Suter

New York Folklore Society

632 W. Buffalo St.
Ithaca, NY ' 14850

Maria Sweeney

Hawes School, New Jersey
531 Stevens Ave, o
Ridgewood, Nj 07450 '

Paul Treadwell
99 Eastlake Rd.
Ithaca, NY 14850

Deborah Tuck
Ruth Mott Fund

© 2001 S. Street #500 =
Washington DC 20009

Christine. Vincent

The Ford Foundation
320 E. 43rd St.

New York, NY 10017

.Fattick Wadden
Arm of the Sea
PO Box 175

Malden on Hudson, NY 12453

Lucy M. Walker

EDEN Theatrical Workshop

‘1570 Gilpin St.
Denver, CO 80218

Victor Walker L
‘Stanford Department of Drama

Memorial Hall- 144 -
Stanford, CA 94305-5010

: Nayo Barbara Watkins

2018 Bivins St.
Dutham, NC 27707

Melody Wayland

- NEA Theatre Program

1100 Pennsylvania - Ave. NW.

‘Washington DC, 20506

| -David White

Dance Theatre Workshop
219 W. 19th St.
New York, NY 10011 -

Samuel Wilson |
The Arena Players

801 McCulloh st.

Baltimore, MD 21201
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